[image: image1.png]



Vestergade 72  6.sal    8000 Aarhus C    Denmark
Telephone   +45 8619 26 22
Mail  granhoj@granhoj.dk
              www.granhoj.dk

Mette 

A performance by Palle Granhoj in a set by Per Victo.r 

Where does renewal come from?” thought Peter Schaufuss while he was still ballet master at the Royal Danish Theatre. And so he invited seven young choreographers to show what they could do. From within the theatre and from outside. Palle Grranhoj was one of them. 

Dance: Mette Bødtcher 

Music: Ko de Regt · Henrik Jespersen

Premiere: 1995 at the Royal Danish Theatre

Reviews: 

The most successful ballet of the evening was Palle Granhøj’s “Mette”. Here, the choreography was skilfully interwoven with the music and the scenography to produce a coherent whole which, in Granhøj’s personal style, painted a strong portrait of a caged woman. On obukano (African lyre) and a saxophone, Ko de Regt and Henrik Jespersen accompanied Mette Bødtcher who, in the light of a single projector, was shepherded around between two men in black.

To start with, she passively allowed herself to be controlled, but then she gradually became more and more desperate. She fought back against the two men, who held her increasingly tightly until at last she could not move at all. A white screen floated in the air and then sank down on top of her so that only her upper body remained visible through a hole in the screen. She freed her mind and soared out over a desert where she scooped up invisible sand with her hands and let the grains stream through her fingers. The very dominant, exotic and monotonous music stopped, but Mette Bødtcher’s arms continued to sway in the silence …

- Kristeligt Dagblad, Denmark

The warmth is finally released at the very end of Palle Granhøj’s tightly and assuredly composed “Mette” – a piece written for Mette Bødtcher. In a circle of light, she trips elegantly between two men who, like shadows at the edge of light, send her back and forth between them. She runs, they grasp, lift and force her into an ever-diminishing circle of light where, at the end, she is only free to move her head, which slides up through a square hole in the scenery and into a different world. Here, she finds release, while Henrik Jespersen uses his electric/acoustic soprano sax to send waves of warmth out into the room and Ko de Regt lays down his African lyre, which had provided accompaniment for the monotony. An exciting, very different and provocative work.

- Berlingske Tidende, Denmark 
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