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La CA-LA-SH La Latin

A performance by Palle Granhoj based on choreographical material created in cooperation with the performers.

"La CA-LA-SH La Latin" recreates a Latin American dance competition featuring rumba, samba, cha-cha-cha, jive, and paso double. From television, most people will be familiar with "terrifying" visions of dancers in such competitions: layers of hair cream, flashy smiles, shiny dresses with daring lowcuts and exciting twisting hips. However, in Palle Granhoj's choreography, this frame functions in the same way that the fashion show functions in Granhoj's "Obstruction Ultimatique".

This choreography is also a result of Palle Granhoj's work with the obstruction technique.

Original cast: 

Cecilia Eliasson · Karin Nedergaard · Marlene Hertz · Ole Birger Hansen · Bill Eldrige · Søren Sundby · Anne Dalsgaard.  

Visual design: Per Victor. 

Premiere: 1997

Reviews

In Granhoj Dans’ performance, we talk not only about a matter-of-fact formula, but also a dazzling and entertaning examination of Latin dance as a mating ritual, not only with ironic distrance, but savage devotion. Three couples are turned upside-down scene after scene while the incarnated sports-dancer, a sumptuous bomb of flounce and feather, is aside in half-darkness. 

Compared to Latin dance, with its lovely shameless, overly passionate parades and showpolished surface, Granhoj Dans’s concite and conceptual style is an exellent formal response. - Politiken, Denmark

Already the basic idea with dance diagrams, meaning rubber soles of feet, marking their location rumba, samba, cha-cha-cha, etc. contains  the whole complex problem of the free and rigid. During the show, a very funny Anne Dalsgaard in full sports dance ”war paint” with ostrich feathers and sequins has a number of contributions in which she firsts places foot diagrams on the ground, and whereafter, she demonstrates the ”rigid” as she is supposed to, until she finally liberates the feet from the ground in an instant by standing on her hands. The fact that she has to control her enormous gown at this instant makes the movement even more priceless. 

- Berlingske Tidende, Denmark
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